Jazz Band Auditions 2024-25

New times at Clark College in the Jazz Department...we are starting a
second jazz band!! I'm very excited about the growth we are experiencing and
happy you are choosing to join in on the journey.

Auditions will occur during the first week of fall quarter classes.
Everyone will meet in the bandroom at 2:00 on Monday, September 23t to
discuss the auditions and to talk about the year ahead.

Jazz I will take 5 saxes, 5 trumpets, 5 trombones and rhythm (guitar,
piano, bass, drums). We might take an additional drummer and/or bass
player, depending on overall numbers of people auditioning and skill level.
Drummers: I would highly recommend you work on your basic conga “chops;”
we will be playing a lot of salsa/son montuno as well as other cuban styles.
For those auditioning on bass, you might want to consider working on some
conga as well...the more you can bring to the audition, the better for you!

For Jazz 11, ] am open to having extra members (7 saxes, 2 pianos for
example) if the skill level is there. That being said, I will not go to the
extremes of 10 saxes, 8 trombones, etc. In my opinion, big band is a chamber
ensemble (one on a part) and the further we get from that, everyone misses
out on the experience.

Please note: this is an open audition. If you played in the band last year
(2023-24), you are not guaranteed a seat in Jazz I.

Saxophones - audition in the instrument you are most comfortable on.
My goal will be to choose the 5 best auditions, regardless of instrument. You
will have the opportunity to tell me your preference of instruments.

Trumpets - everyone needs to prepare the “trumpet” audition. If you
are interested in being considered for lead trumpet, you will do that audition
in addition to the “trumpet” audition. So, if you are wanting to be considered
for the lead trumpet chair, you will need to prepare both audition pieces.

Trombones -_everyone needs to prepare the “trombone” audition. If
you are interested in auditioning for bass trombone, you will do that audition
in addition to the “trombone” audition. So, if you are wanting to be
considered for the lead trumpet chair, you will need to prepare both audition
pieces.

Rhythm section - rhythm section will be a group audition. Everyone
will prepare both pieces. On Wednesday, September 25t%, at 2:00, we will have
all rhythm players audition together. We will put together a section, play




through a piece, switch out some players and try it again. Then the same
procedure for the other tune. The goal is to get the section that works the best
together.

Soloists (optional): Nobody has to improvise on their audition. That
being said, the more you bring to the audition (ability to improvise, for
instance), the more you have to offer the ensemble. After your prepared piece,
be ready to play two choruses of medium blues in F, as well as the head and
two choruses of Jeannine, by Duke Pearson, in Ab concert.. I will supply the
backing tracks at the audition.

If you have any questions about the audition procedure, please email me
at daharris@clark.edu.

Thanks, and good luck! See you September 23rd.
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